The Masque of the Red Death |

he “Red Death” had ®long @ devastated the country. No
T epestilence had ever been so fatal, or so ®hideous. Blood was
its ®Avatar and its ®seal — @the redness and the horror of blood.
There were sharp pains, and sudden ®dizziness, and then ®profuse
5 bleeding at the pores, with ®dissolution. The scarlet stains upon
the body and especially upon the face of the victim, were ®the pest
ban which shut him out from the aid and from the sympathy of his
®fellow-men. And ®the whole seizure, progress, and termination
of the disease, were the incidents of half an hour.
But ®the Prince Prospero was happy and ®dauntless and

sagacious. When ®his dominions were half depopulated, he

The Masque of the Red Death: 0*& %94 < DBER &R U < THRIEE DIRME.
EERUED masque (& MREE RKEERS MkEZ DAl "RE F4
ZRKL. BERIBICERRZY 1 ML TH S, 1842 FDHHKFICIE Mask & #%
S5hTWieh, 1845 % (T Broadway Journal [Ci##% S i 7zB&IC Masque T
ZZ 5Nz, the Red Death [FZRZEDFELH, 14 EHigicI—0Ov/\TAO
D 39D 1 hEEICIR > Tz& Ebh 3 the Black Death (23R, XA L) %=
BHShICERSE S,

@ long: RWH W (for a long time)

@ devastate(d): ~ERESI T3

© pestilence: &R

@ hideous: - &9 3%, horrible REICENT, HEBEEIETZEVNWS a7
> ZHEE<, FEEEIFD U 3 repulsive & E,

@ Avatar: {tB, TERIFEY R —HBDT 12 XBDEEEN. WETIEIT >
MOAY5—xy NEBO—EEIL LT,

@ (a) seal: FI&E, W=

@ the redness and the horror of blood: £ ® Blood 26 5—EEWEL T
Wd,

@ dizziness: HEW

© profuse bleeding at the pores: EJ\ (the pores) 5D E VP =7Z L LY
(profuse) i
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TRIERT) 5, RVIER. BVBWAEERS LT, iU SR,
SRIEEBZE LR T Ao oo MAZOLSTH ) HIETH -7
—ZDORE, ZOMDES L ED% BLWIHADAE L. 22015 F W asiin,
RBCTERSSBOL7 LOROMABE L, B2 5, BIEEOhE.
BB R T S AL O IS 2 ASBIE 575 5 720 ZRABb NI HIE D 1250,
RS OB bR b Eab 7o 720 560 L FiASER, HYN 5 F T
LODZ A5 & I Ao T
FHTHANTREHERT, BNEM ST, FRINICH -7, O
Ao I G EEEOBE L 2 SR A DA, BT S

@ dissolution: 3t

® the pest ban: BRELICKLDILADEIES, BAMICpestidZ T
pestilence EEREH. BAERBCTIIEE "ER. E8, 0T &,

® fellow-men: ERE i) 2 ULHIhiE fellow human beings &L S
2E&T TN 28z LET 5,

® the whole seizure, progress, and termination: i (seizure). ¥#17. &
# (termination) ¥ TOLE

@ the Prince Prospero: Prince 2D & Sic. T£F, TR, NED TE
F1 ™A EEKRITZEBEEHZ\, Prospero EWS&ZEBNIEHEN Y 2 —7
A7 R#E O The Tempest (1611) ZRWEHNIRNZ, BREINEET
OXROFEEZE> CTHFEZEFH T NEROEI N, RERBEEZZE T
FOANBEICRES (FLTYT—JAETHERYEBRTTHBICRE ). DI
FOFEIF. COTOZRRANY T —JRAETFZDEEEESRAUTESESH
HEZBDNSHAED D EICTRD, BARHAIC the Red Death E WS ED A I3
Yx—J7Z2E7O7OZRROICADLNZEY Caliban Y. BICSERANZEHK
ZPHoT, E7ORROZMEAT S & =0Icd S “The red plague rid you”
(BRIBRZHRWERTIHAUER) EWSHBEZEESIE S,

® dauntless and sagacious: #iW\E D5 9 TEIC Tzl 2

® his dominions were half depopulated: FFfED AODERITH > TLE > o
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The Masque of the Red Death |

fantastic appearances. But in ®the western or black chamber the
effect of @the fire-light that ® streamed upon the dark hangings
through the ®blood-tinted panes, was @ghastly in the extreme, and
®produced so wild a look upon the countenances of those who
5 entered, that @there were few of the company bold enough to ®set
foot within its precincts at all.

It was in this apartment, also, that there stood @against the
western wall, ®a gigantic clock of ebony. Its ® pendulum swung
to and fro ®with a dull, heavy, monotonous clang; and when Bthe
10 minute-hand made the circuit of the face, and @the hour was to be

stricken, ®there came from the brazen lungs of the clock a sound

© the western or black chamber: ZDDEHEICDWVWTE > TWBDTIEE L,
D, IR EEDIHE.

@ the fire-light: 82 % X DEEH D

© stream(ed) upon .... ~ITELS

@ blood-tinted: MDEBEWEFUT:

@ ghastly in the extreme: #BEI(C (in the extreme) &2 LW

@ produced so wild a look upon the countenances: D= (the counte-
nances) IEEHTITIHELOW (wild) REZEDHLD T, so wild a
look (& such a wild look &EE > THR U T, RITD that there were few ...
[£2%h% (W & &2 E ZIE so IFEAFAVEIF (S DIBE wild) I D,
such &5 (CDHFE a wild look) EhH3).

@ there were few of the company bold enough to ... ~9 %(F & KiERE
& BAbEi&ES (the company) DRICIKIFEAEWED S

©® set foot within its precincts at all: ZD3E5R (precincts) WIcALTH (at
al) BEBH#AND, at all IEEX - HEX TEZ L Ebn. T THZDRIH
there were few ... EBENBRBTRD T, < BRICHTETWS,

© against the western wall: FRIDE=EE|C, FHiHDIEDEEBIDEELRD T,
NSHEDERD D—FRICYT=2,

@ a gigantic clock of ebony: EX7% (gigantic) £ (ebony) D DiERFET,
gigantic [F/R—DFA TE-LSET, HRICHTIBHERD L S DHIC
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BHLBVEPEPETN TV, 295 THOmROREWIETIZ, £0D
2B MO % L7 o THEGO ST D ISR E DR 5 %,
FRYOTL LEOBALET, AoTL 2ELLOEMEME LIS L
VEDIEATLEI DT, BIREBAAND EWOH 2 H 2T E A LV
Bholzs

£ 72 OWRICE, THOBC Y57 ) T, BROEKRIRES
TV 7, ZOIRD T80, Ty, WMl % CCAA IR, 6t
Lo LR T BB 5 B b L W02 ORROMA & Wl

LAHAHTWBELSICEZ S, “| approached and saw, as if graven in bas
relief upon the white surface, the figure of a gigantic cat.” GEDWT#H
3EHWRHEIKHIEDHZRZED ICESNIENDLSIC.ERBHOENR R feo
“The Black Cat,” 1843)

® (a) pendulum: #&H F

® with a dull, heavy, monotonous clang: $i< E4 UK BFGR AT VATV &
WS E %I TT, clang [BE. RO FOFOEBICEDNDIEBETIEARWN (F
WIRS tick-tock &R &) M—DIRD FIFREDIRDFELD T > EH/L LWV, Z
DAL S EBEHK U “The Pit and the Pendulum” (5% & LREIRD
Fi. 1843) bW TS 5ICEIBS NS,

® the minute-hand made the circuit of the face: 28t (the minute-hand)
WX F# (the face) Z—@E LTz

® the hour was to be stricken: RZIZITDONERFICHR > foo stricken (TR
ZEETR 5 strucko

® there came from the brazen lungs of the clock a sound ... & Z#% <there
+EE+EEBOLA > EVWSEET (& p. 29 DFED). sound Hh5EEIA
%%, the brazen lungs (B#fiDAH) HREHICOWTEEICEDNDZIRE T
B, R—ICB T 2REI=HEOMA LI ZSI5ICEBLTWS (brazen [FBAK
HKETIE TEhFELV DE).
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The Signal-Man |

I ®resumed my downward way, and stepping out upon the
level of the railroad, and drawing nearer to him, saw that he was a
@dark sallow man, with a dark beard and ®rather heavy eyebrows.
@His post was in ®as solitary and dismal a place as ever I saw. ®On
5 either side, ®a dripping-wet wall of jagged stone, @ excluding all
view but a strip of sky; ©the perspective one way only ®a crooked
prolongation of this great dungeon; the shorter perspective in
the other direction ®terminating in ®a gloomy red light, and
the gloomier entrance to a black tunnel, ®in whose massive
10 architecture there was ®a barbarous, depressing, and forbidding

air. ®So little sunlight ever found its way to this spot, that it had ®an

© resumed my downward way: T> TW HHZHERHU K

@ dark: dark FEDZEEZS > TWBDONMD I EZE>TVWIDMEKS Z &H
ZWH, Z ZIFRIC sallow (MEAFEW) &HD. ZDH&iF a dark beard
and rather heavy eyebrows EEDFEEZLTWS I ENSEZTH (FICER)
DD

@ rather: 1 £ REETIETHR D MY . more than a little EWS =27V Z,

@ His post: RDOFLIH

@ as solitary and dismal a place as ever | saw: SETRiZ EHBNL S
WIIIZ L T (solitary) EE# & LT (dismal) W3, K5 & UL TIE Such a
solitary and dismal place! EWS Z &fEh, as .. as D ... BAICIFEITER
FAPRIFEAMNELRVEWFAWD T, solitary and dismal BAETEMN N TS,
He was too good a man for such a job. (ZABRMLEEICIFH >ZWVEWLA
Mizof) mEERU, as ever | saw [FIRAS as | had ever seen £ 55
DHE

® On either side: Tl&EH, BT, . 9 @ tunnel FTHEREBRICHE T L
FFFIRTEIMMTWNS,

@ a dripping-wet wall of jagged stone: 233 MD%& (jagged stone) T
e KDNFIZIFIHES (dripping) &R > B

® excluding all view but a strip of sky: —fFDZ2 (a strip of sky) &9
NTOEFZMHHHL (excluding), but & "~ZFRWT) T, FE4Ep. 98,
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Pl A S 51T o T &, MO ST 75T, < ETRTHS &,
HTRE G, MG OE AR, Bo BOF T AR Ly JH b A Sl -
fro ST F G FRE LA R T Ak, b A b, ST
DEHTE) U0 XS X SOEIIKAE 21 LY . HRA T4 -
COT, MV EBHOESRE BIENPD . — & BB, SRR DT
A Z B Y AMA Y A S L ETOEF TS, b9 0L
LILLEL ., BEAGRWVERIT L L DICRDbSTWT, 22056, Bw b
VANV ZF)BEALEIZHITTVWS, FYAVDES LY L&D 121X
BHES OMT 5 b5 <. ROBMAD. AEEHETRRRAE TS, H
Db 2 FTRENHL DT CDTAT, KT 515w, fix Ly

Il. 6-7 @ ‘she could do nothing but listen to it' (FOZEE< EF THE—
o) ERU,

© the perspective one way only ... —A® (one way) Bk (&~ 7+ T
perspective [$H 2R 5 Ric Bk TBE1. <DHEp. 116,1. 12 TlF
a perspective-glass (£i&#E) &WSHETHTL %,

@ a crooked prolongation of this great dungeon: JE>7z&lCEAZHEN
TW3SZDEFZ TRWASHTE, (this great dungeon) &FRHBEL. ZD
KDRARD DM TED 'FEATIER (a crooked prolongation) 72 &N
W3, REZET LU UBREPEVEERMEABHS N TWNS,

® terminating in ... ~Ti&PH>7T

® a gloomy red light: FEBRIRWEST

® in whose massive architecture there was ... (ZOLYXILD) E-50LD
LB ICiE~nH o1z

@ a barbarous, depressing, and forbidding air: & T, E& LW, AZZFE
DIFBNES

® So little sunlight ever found its way to this spot: ever (FZ D&k S, A
MDD o Tzic. HBWiER, BEBRWEES LE LK BRICEASh, %2
D 'HoficiEEiRS ) =8I %, Nothing ever happens in this town. (Z
DE TS AEHBRI SRV, IOV /(20— XM EFE,)

@ an earthy, deadly smell: LR\, EZBHLEZEL)
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The Demon Lover

oward the end of her day in London Mrs Drover ®went round
Tto her shut-up house to look for several things she wanted
to take away. Some belonged to herself, some to her family,
who were by now used to their country life. It was late August;
5 it had been @a steamy, showery day: at the moment ©the trees
down the pavement @glittered ®in an escape of ®humid yellow
afternoon sun. Against @the next batch of clouds, already ©piling
up ink-dark, broken chimneys and © parapets ®stood out. In her
once familiar street, ®as in any unused channel, an unfamiliar
10 ® queerness had ®silted up; a cat ®wove itself ®in and out of

® railings, ®but no human eye watched Mrs Dover’s return.

‘The Demon Lover’ £ W5 %A MLZR T, REBEDFHEIE. AUT A1 ~ILD,
AFVRDEWNT Y RZEERT D, T TICAZER >R EDFIC, BOR
ADPR-TET, BxzENEHL., MICEE:- ZDHED TEHNBETH S
CENRATET. MAKLATRIEEDD, HEIIRIIYDYENZDHRZE
ESRBRZED, ESTNIHEZEZBDSHL T &ITHED,

© went round to her shut-up house: B e BEICE > zo go round (&IF
MOBFAICT>TeH &IciT<. £€WSZaF7 >R, Let’s go round to Tom’s
house on the way home.(JD M FIcE & > EEl> T NADRICES S, (&
SHZEWN TR T2 DEFE A FEEL,)

@ a steamy, showery day: ZUE\\, ICOHFTDZWL—H

© the trees down the pavement: FHEDEDARR, p. 56, . 8 D ‘and looked
down the Line’ (iREEDAHZR® o) LEU T, down id &E Z5-T
WD TR,

@ glitter(ed): 5= 5#&<

@ in an escape of ... (BE. K-+ ARBKRED) FhiT

@ humid: EERD% W, EZULEL

@ the next batch of clouds: a batch l& TO&FEED, T—ED) ODET.
ZOHTIEHIEEDHEENH D EWVWSEHNH S, | have a batch of
letters for you to sign. (& U TWEELSFEN—FRIFEHD FT, AV
JY > EMIEE)
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Oy Ry TCO—HIBDYITEDOVWTERLEZIAT, FE—"7y—RAIZ
FoTRD VD DERELIC, BAZHBILLH 7. HHORKELBY, b
IHEDEFICL T oV ENZREOR LW ERT DL Y 2o/ N
Fo, BROZ W, BBYWLMES H, L. #EOKICIERK L 25, KR
REAREOBOFROBREBREM->TE T v o7z RICHNTE 72,
FTTIA V7 DX ) BRI A L) DOH 5 EOH /T ) 2RI,
K& DHNTZWERT AL - & DFNU L 72e b vwikigdoh
22 %D LI OTE LMo TOEHRIC, RIBENALZY X2 BiRO
IIICWME 5T b, M —IL, BEROTITIIDTEENLIAD A7)
ZLDBLE, WhLRBZAMOED Fu—r 7 —RADREEZ BT T

@® piling up ink-dark: 1> 7D &S ICEL EBHERST

© parapet(s): VVULd=—-FBFHRED) BF. FID

@ stood out <stand out: B3I D. BiI>TRZ 3

@ as in any unused channel: BRI "MEbNTWRWEABRKEEERAU LS
[C1o

® queerness: FWE, queer FWE TIIEEN THVWENIERZRDISE
EUTHREZEBLTWSSELN, 1910 £ H 5 homosexual DFE
HEELT, BENICEDNIZU ST, 1939 &F£TF). o'« #EXK Christopher
Isherwood @ Goodbye to Berlin ©H—ADZEZAYH ‘Men dressed as
women? As women hey? Do you mean they're queer? (ZEUE?
TER>T? J74F72TC2E?) EE->TWVWB, ZZTIEHFREARMIT strange
DRZEIEN. strange D HEVWDIERA KL Y IENFVWEUAT S,

® silt(ed) up: LM TZFE S, |. 9 D as in any unused channel D LbiKk%E 5| =
HNTWD,

@ wove itself <weave itself: #5 £ S ICLT (YT HYVIC) #D

® inand out of ... ~Z DO A>7D

@ railing(s): F9 0. #F

@ but no human eye watched ... Bic T#HEBTWah - ORICENZES
2D, ABBADBICDOWTIFEDR. £HENBEVWATH S,
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The Loves of Lady Purple |

nside ®the pink-striped booth of the @Asiatic Professor only ®the

marvellous existed and @there was no such thing as daylight.

The puppet master ®@is always dusted with a little darkness. ®In
direct relation to his skill he @propagates ®the most bewildering
5 enigmas © for, ®the more lifelike his marionettes, the more
godlike his manipulations and the more radical ®the symbiosis
between inarticulate doll and articulating fingers. ®The puppeteer
®speculates in ®a no-man’s-limbo between the real and ® that

which, although we know very well it is not, nevertheless seems

@ the pink-striped booth: <® TEY J OfEEERD/INE) EWS—E T, ™.
Rt E WS FEKHIZENV LD D,

® Asiatic: Asiatic (& Asian & ERRIFIFEFRCEN, BEEENL DEBEDZIREUH
9% (BRETIHERENICEL DT Asian DAL —HBKI) .

© the marvellous: the + XA T '~ AfcE. ~RT &) ZEKRT IHEED
ZDERTIFZAIN TV, ROEFERE T TH the real (I. 8), the living (p.
162, Il. 1-2, I. 3), the undead (I. 2) 1'% %,

@ there was no such thing as daylight: 7=/ (< ‘there was no daylight’ &
ESDICRNA, daylight ZRTULTWS LS HBEENIMD S,

@ is [..] dusted with a little darkness: 2 UDEHD (RO K SIC) hh>TW
%

@ In direct relation to ... ~&IELEHIL T

@ propagate(s): (BELREZE) GALHD

® the most bewildering enigmas: AZ &b EZKS 534

O for: T<CHEICAYINADTWEBDT, I <HID enigmas & D7EH > TLY
3£3ICRZAZNZESTRAGL, TEWSDEH, TRtERS) O (BELH
because E AN ZAIRE— I UXBETIREZBWLWH) . RETIFIFEEICE
Bahtwa,

O the more lifelike his marionettes, the more godlike his manipulations
and the more radical ... the &k, the &k (~IniET2FE~TH
%) OFICH SV ED the EEHEDMb > TWB, "~ThIETBFE~TH
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T IOTNEIZOE ¥ 7 DR O/NEDO TR L 0 AfEE S, Bofthk
L) b hh ol

COANBMENZIE DS, DITPLREPROI I ITHhrREEsTVD, A%
LEFZEDE L% DR, COBMMZREST 5. ZoPdiom SRR
BIL T, o s N2 bidwos ) EETWE L) ICRZ. HEOITR
IBEIZ VS ZIMD LR, WEDAARL, WEH TELITTRT
FDIRE OWARRD £ T FIMENIC R o T, BlFEE, BFETIEIA
WE L DR TVRICH 2L THEDLIICHZZ D LDH VT

D, ~T&% %, lifelike & godlike B’ % 7 L. marionettes (AFfcE) &
manipulations (#&0) HIEREIC K > THHFRILD, radical: IRAEK AR

® the symbiosis between inarticulate doll and articulating fingers: OAYE
F72 W (inarticulate) AFe&. > EDREBETZ S (articulating) IEE& D3
4 (symbiosis), inarticulate doll ®FIIciEEE (an Hthe) MADZFS5HBHD
feh'. A and B OFICEWT AB W TH 2 Z EMEERIEE. BAMNLIEL
[FEHMNDZ &l p. 154, I. 16 @D driver and passenger ICDW TRz &EH
Do

® The puppeteer: AF{E W, |. 3 D The puppet master ¥ p. 162, . 6 D
The master of marionettes & (ZIERE U,

® speculate(s) in ... ~Ic®ET 3. BT

® a no-man’s-limbo between: & i (& no-man’s-land ( & 7z & no man’s
land) EWSFT.A THRL B THAW MEERAFRENT) &WLWSEKICES,
ZUTlimbo 72 TH, ALYy U TR EREDOREICERET 25BFZiE L.
LK THRED, E250MFTD. (LIFLI) J\RINRE EWSEKRDLSH
%, ZZTIRZEDZDOZEEFDLE T, no-man’s-limbo & WS L WKRIEZL,
ZDBDF O, E2EIDTIDLSBHDEEAL TWD,

® that which, although we know very well it is not, nevertheless seems
to be real: that which (& ‘what you're saying doesn’'t make sense’ 7 &
EESEED what ERAU, itisnot M&H &I real Zf > TEZX %,
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The Loves of Lady Purple |

to be real. ®He is the intermediary ®between us, his audience, the
living, and they, the dolls, the undead, who cannot live at all and
yet who mimic the living in every detail since, though they cannot
speak or weep, still they ®project those signals of signification we
instantly recognize as language.

The master of marionettes @ vitalizes inert stuff with the
dynamics of his self. ®The sticks dance, ® make love, pretend to
speak and, finally, ®personate death; yet, ®so many Lazaruses out
of their graves they ®spring again in time for the next performance
and ®no worms drip from their noses nor dust clogs their eyes.
® All complete, they once again offer their brief imitations of men

and women ®with an exquisite precision which is ®all the more

@ He is the intermediary ...: the intermediary (& T#EN#&E. N Al RWLWE
7Y REEH. He is the intermediary / between us, his audience, the
living, / and they, the dolls, the undead, / who cannot live at all / and
yet who mimic the living in every detail / since, / though they cannot
speak or weep, / still they project those signals of signification / we
instantly recognize as language &t1> TE X % & & W\, yet (F but & &
FRAUCEBKREN, TD&SICand &E—HEICELONHTDE TSN but &ES,
and yet [FZDH EAEMHTL %,

@ between us, his audience, the living, and they, the dolls, the undead:
his audience & the living & us DS WX T, the dolls & the undead (&
they DF WX, they [d us ERIGS B35 them IR D Z 5726 DD,
[ U & S IC between you and me % between you and | EE 56U IXL
IFR5N 3, AE%Z the undead EMERDIE, FIHHSEZETVWRVLDLENS
FEATHEWVWRWE WSIEE,

© project those signals of signification: BKERDH 27 FILEXD BT

@ vitalizes inert stuff with the dynamics of his self: BB &H D& A (the
dynamics) &> T, £EHmDIRL (inert) D (stuff) ICEHRZE5Z D

@ The sticks: &t

® make love: %9 3
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D, EH5TH RWVEZEMIFICABMECIIE T 2, HIRIENETH D, %
DBHETH L, LETVIERILE, BOANE, ATRVWRWELZLLED
HWEOESH, FEATHWGEWHETBIE, AELZLIEdF o7 TERL
by EETWEEEZDHODLMMEBICBVTERT 5, WL Z &b, WL
BTEFLY, BRZATLES REEPHEICETHE LTHRERTES
. WHIREY T O,

<UL Ay FOEIE, HCOBEITH o Tir e SWITH TR S AL, HY)
NZZHHED. Bl HD5DZ L, LEIWVITIIFEEZE) . 25 Eh b
HMTL D70 E %512, RORERFHAKNE 57272008y LIRO LA
Dy BPSHEPENZY) BETRPHICEHE T o TV LAawv, &2
HEDbNTOLRWERT, BRLOBMZ 72 LIEL., M EOHBS THES
LW EAZENDIETH LI LZHS>TVRDDW IV oL ) LEE NS,

@ personate death: SE%5EL 5. %5

® so many Lazaruses out of their graves: & Z TtH]> T, R®D they i D
XDEEE, so many & FEEICZ< D) TlERL TAHD) OF, 2FbH. A
F—R—ERNZ 0L 5> T. AROHELFZHFON WD LS EEVWS T &,
ZHORA IADNENSEHESE LB, 'THNS. ELSEH-7¥OkEDT
&< Igy

© spring: RV EH'B

@® no worms drip from their noses nor dust .... OO & S ICEDHIC W
DIRE5, ENSHENULIEEDEERLDEHITZEEZ5 0L, BNEZHITVWTD
W3 (clogs) £35h. EWSHIHRICII>TE>TW3,

® All complete, they once again offer ...: All complete, / they once again
offer / their brief imitations of men and women / with an exquisite
precision / which is all the more disturbing / because we know it to
be false &t¥]1> THED, All complete: AU SETHEPrAELTWVS, &
W52 &,

® with an exquisite precision: RERQRIEES T

® all the more ... £IF9., BKH I 5~7, | want to help him all the more
because he is so helpless. (EHNWNCHEAEHSBRE S SBIF TP D 2
Wo POV /R O—XZEMEEH)
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The Loves of Lady Purple |

trained in Zen, whose sword is his soul, ®so that neither sword nor
swordsman has meaning without the presence of the other. Such
swordsmen, @armed, move towards their victims like ®automata,
in a state of perfect emptiness, no longer aware of @any distinction
5 between self or weapon. Master and marionette had arrived at this
condition.

© Age could not touch Lady Purple for, since ® she had never
aspired to mortality, she @effortlessly transcended it and, ®though
a man who was less aware of the expertise it needed to make her
10 so much as raise her left hand ®might, now and then, have grieved

® o see how she defied ageing, ®the Professor had no fancies of

@ so that neither sword nor swordsman ...: &AM IC&E U T Wl (trained
in Zen). ZD&IIFHEDOFEZDHLDTHD (whose sword is his soul). LTz
M>T (so that) ~& WS, neither sword nor swordsman TEAA
AN TWBODIE, p. 160, Il. 6-7 @ the symbiosis between inarticulate
doll and articulating fingers (MEbBAFE. MES S ELKITIRTZR
BIBEDHEAERBR) ICOVWTIRNTzEHB D, |. 6 D between self or weapon
& Master and marionette £ U,

@ armed: KEL TWh(E

© automata: automaton (BEIAF) DEHF.

@ any distinction between self or weapon: between D & ICld and H'3ET
between A and B &7 3 DHIMEERNEH, 2 TEHIFEFPATEHEB THRU
&, EVWDIFEEDHEBIRA Y MR- TWBDT, or PHTETHERK.

@ Age could not touch Lady Purple: touch & "T#&%XkIFd, OEKT, B
WREICDWTES T &M%\, Many people’s lives have been touched
by the disease. (ZDHRK[DEHICAENEDL>TLEAFEZW, TOY
V% S 2:0))

® she had never aspired to mortality: 29 %Ic TAREICHRE S &L &l
—EbHRh >lci & WS Z 2D humanity Tld7: < mortality & WS E%E >
2 &T, BESEULBL>IEBDDREIC EINEZEm) HNEaFEhd s
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B\ B IRBB IS L 72, Rl Eo)IZ O TH Y, Nhalhd, b9 —h
PEAEL BT NEEREZ R v, 29 LRl b23 ) 28X, s
GAHMFICELTHHABED L) ITESVTWE, LOHIZEL DESIT,
AOERBEDXFEIDIER T oK BHRL TRV, FAETYL LY b
BZH) LABEHITEL T2 Th b,

VB LA T4 - N=TWEHRAI LRV, 32 HHETRE A O
EFOSLZEDR0OENS, FALLORIHABRL Tnd, BB,
WLBLEF 2D LIFB7200TH ENZTOBBEBLEDL, X< bhroT
WRWED, BEPEVERIEATHWEOR TG ) S Lz, #iZizz

[C#2 %, aspire(d) to ... ~%&&ET

@ effortlessly transcended it: (25 U ABEDRRITREEm%zE) 9 < B
L

® though a man who was less aware of the expertise it needed to make
her so much as raise her left hand might ... & W H'a man h 5 her left
hand % Th' though BUF DED D EEE, a man / who was less aware / of
the expertise it needed / to make her / so much as raise her left hand &
2LV, —ADBE/HEDKIOVTVLWRL/MEE INDHMEE /FLicS
B2HIT/EFZ LIF37EFTH, so much as id even ERU &EEZTULIWY,
| do everything for him, and he’s never so much as made me a cup of
coffee. FAFANSAETP>THIFTLWEDIC, FiFTI—E—FAR T
fe 2 &hMEW, Longman Dictionary of Contemporary English, Corpus)

® might, now and then, have grieved: T. #5W5, DI S hbh >
TWARWENEEE D (now and then) WD T3, EWSZ &,

@ to see how she defied ageing: FELZHZLICTI D TVWIDZR T, ET B,
BRBHSICVWDETEEVDRRBRL. BRELHERICEWLDTEEWNS
Z &,

® the Professor had no fancies of that kind: ZiRlEZ5W>57< WD (of
that kind) [E<SHABZEZ (fancies) BREH > TWaAH STz
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expression, ®as though she were running instantaneously through
the entire repertory of human feeling, practising, @in an endless
moment of time, ®all the scales of emotion as if they were music.
@Crushing vines, her arms, ®curled about ®the Professor’s delicate
apparatus of bone and skin with the insistent pressure of an
actuality @by far more authentically living than ®that of his own,
time-desiccated flesh. Her kiss ®emanated from the dark country
where ®desire is objectified and lives. She ® gained entry into the

world ®by a mysterious loophole ®in its metaphysics ®and, during

© as though she were running instantaneously through the entire
repertory of human feeling: ABDKIBEDLI/IN\—K ) —2kz—BTHTS
WLTWBHDEL SIS, run through ... ~Z0&EEEDEET5WT B, Let’s
run through the last act once again. (65>—E. REDREZBL THEEL
£S5, MEFFEZEWN AT 2 DRAERTE,)

® in an endless moment of time: an endless moment (R TDRW—fF) &
FEHEEZAFBEURRREN, —BINEROLSICRZZ. EWSHEBIFEZL
<7,

© all the scales of emotion as if they were music: as if they were music
Wx< &H. ITIC practising EELT) EWSEEEMNEHTLSD T scales
I3 TElE. RLXT7 71 OBREEDDL S,

@ Crushing vines: LD TE, XD her arms & RFg,

@ curled about ... ~IT#& & D Wiz, BT, curled about the Professor’s
delicate apparatus / of bone and skin / with the insistent pressure of
an actuality / by far more authentically living / than that / of his own,
time-desiccated flesh &t1%,

® the Professor’s delicate apparatus of bone and skin: B D Z & %
apparatus (&iE&) & FEES A\ (apparatus of bone and skin &
Google TRELTHZD—XUNMHETIHRW), HBEDOEE—EENLT L
DL SICFE> TV,

@ by far more authentically living than ... ~& D g3 hlcAY(TEE TL)
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—FHDIL, b NHAHED 5 2O LS ) — 4ot R
BLTOLLHOL), RTHRVEORMON TS 23 L HE0HHEB S5
WLTVARD LD Hotie L BALELDEROBTED L1, B Lh
b 1 B B OIS L AR A A X, B X 5 TR b I 82O m
D BIEB I X T LD v CWIIE T X 72, kD%
AL WAL S A2 O DI ES 55 LTV 7z, HROMRIIKIE
28 BT T K E o TR S OBRIC A > TE 20 TH Y.,
2% LTW BT, $IEOBANASECIY . HIOME Z2OW -7 BT

%, by farid "> &) THiR ZEKRL. KBRPRERERDDDICES,
This is by far the better. (Z55DIFEF5HF > & kW, OV /XZAO—XHH
Fredy)

® that of his own, time-desiccated flesh: that [&—IJi an actuality =53 '
EIEIKBEROEZTCABELD., BROESRLRE (FT0D) ROEDAHIIED
MMTEZETVD, EWSTHhHREL Shhid+5. time-desiccated flesh: R
IC& > TERSE SNz AER

© emanated from ... ~Hh5% U7, emanate [FH. B FEDREICDVWTHES,

@ desire is objectified and lives: SRENER{EEN T (BFENLGENCEZS
Z5NT) £ETW3

® gained entry into the world: 25535 &, 72 entered the world £ 55
EDEH ABTEDDBETULEBULLBWBAICAST, EWS5=Za2F YR
Ml 3, 2DH\E. the world L IFEZFDEZZCDHRDZETH N, &
RARDAFED (DR EDEZTREZEELT) AMBEFT BV, EWSHEIE
Wb %,

® by a mysterious loophole: ##7xikIF7NIC K > T

® in its metaphysics: Z DM LA (HRIAE) RITICHT D, BEIEICYERN
HRICATEDMBALTELOTIEFRL, HDODHD LS5 ZREBENICHRET 2R
TTZBERALTA- TS, EWS0Yv Y,

@ and, during her kiss, she sucked his breath ... & THRNGRITRDE
Blc, MEBELALWHEED RS ZEDA VNI K,
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